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E G R 
G R E 
RET 
ETA 
Progressive Ideas TAP 
G R A 
R A S 
ASP 
S P E 
PEN 
seA 
-3: .... CAP 
A P A 
PAC 
ACE 
Shown below are two founh-order word squares, with all words in each square 
reading horizontally and vertically: S T R 
T R 0 
JUT E PUR E R 0 P 
USE D U REA OPE 
TEN D REA R PER 
E D D Y EAR N 
Quite a 
The first square is an ordinary one, the second a "progressive" one. In a pro­ and rna 
gressive word square, each succeeding word is formed by removing the first we are 
letter of the preceding word and adding a new letter at the end of the word. of how 
This results in one set of diagonal lines showing absolute letter invariance. In rnentiOi 
the example above, the invariant diagonals read: P, UU, RRR, EEEE, AAA Munch, 
RR, N. ister; tl 
Ail types of fourth-order squares, including the progressive ones, are very Wagnal 
easy to construct. On the fifth-order level, ordinary squares do not yet present naval b 
a problem, but the construction of progressive squares limited largely or en­ winner 
tirely to common words is an an requiring considerable skill and patience. 
For reasons unknown, a comprehensive collection of fifth-order progressive Of tb 
squares has never been published. Consequently, we are releasing our own with til 
collection of 20 such squares at this time, in the hope that readers will be squares 
encouraged to add to the collection with the fruits of their own labors. The and M. 
squares have been alphabetized by first word, which is probably as good an posed e 
arrangement as any other one: 
". E G E 
.A SeA P CAe H E CAR 0 M E G E S T , G E 
seA P E A C H E S A ROM A G E S T E E 
CAP E R C H E S S ROM A N E S T E R 
APE R S H E S S E o MAN I S T ERN 
PER S E E SSE X MAN I A T ERN S 
WORD WAYS 
E G RET 
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GAM I N 
G RET A poe H E LOR A N A MIN E 
RET A P o C HER ORA N G MIN E R 
ETA P E C HER T RAN G E I N E R T 
TAP E R HER T Z A N GEL N E R T S ive Ideas 
G R ASP LLAMA M 0 SHE R ELI T 
R ASP E LAM A S o SHE A ELI T E 
ASP E N A MAS S SHE A R LIT E R 
S PEN D MAS S E H EAR T I T E R S 
PEN D S ASS E T EAR T H T E R S E 
seA P A S C L A V S eRA P S H A V E 
CAP A C C L A V E eRA P E H A V E R 
A PAC E L A V E R RAP E R A V E R S 
PAC E R A V E R S APE R S V E R S E 
ACE R B V E R S T PER S E E R S E S 
~ach square 
S T R 0 P T 0 seA T R 0 U T V I TAL 
T R 0 P E o seA R R 0 UTE I TAL 0 
R 0 PER seA R E OUT E R TAL 0 N 
OPE R A CAR E T UTE R I A LON E 
PER A K ARE T E T E R I N LON E R 
Quite a bit of ingenuity has been invested in the construction of these squares, 
. In a pro­ , I' and many word categories and word sources have been tapped. On the whole, 
19 the first we are leaving it to readers to identify unfamiliar words, but a few examples 
: the word. of how to go about interpreting th~ unknown might be helpful. Therefore, we 
ariance. In mention here that Rudolph E. RASPE was the author of the original Baron 
mE, AAA, Munchausen stories; that MOSHE Dayan is the current Israeli Defense Min­
ister; that SCLAV is a variant spelling of "Slav" sanctioned by the Funk & 
s, are very Wagnalls unabridged; that SCAPA is the first word in "Scapa Flow," a British 
yet present naval base in the Orkney Islands; and that Gustav HERTZ was a Nobel Prize 
sely or en­ winner in 1925. 
ltience. 
progressive Of the 20. squares shown above, the best ones are probably those beginning 
~ our own with the words CAROM, EGEST, FLORA, and LLAMA. However, even these 
~rs will be squares contain a few less than common words (OMANI, GESTE, LORAN, 
abors. The and MASS£). The problem of devising a fifth-order progressive square com­
'_ 't 
IS good an posed entirely of everyday words remains, for readers to attempt solving. 
-~ E G EST If we take the EGEST square and rewrite it in 
G EST G EST E the fashion illustrated at the left, we realize that 
EST E EST E R we have converted the. square into a word stair. 
S T E R S T ERN Viewed as a word stair, there is no reason to limit 
T ERN T ERN S ourselves to five steps, and we are free to extend 
, ERN S 
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the stairway in either or both directions. By changing the first word to AGEST 
("thou agest rapidly, my sonl"), it is immediately possible to increase the num­
ber of steps in our stairway from 5 to 8: 
I MAG E In a similar manner, it is possible for us to 
MAG E S tale the FLORA word square, transform­
AGE S T ing it into a second eight-step staircase: 
G EST E 
EST E R 
S T ERN 
T ERN S 
ERN S T 
The obvious question posed by these stairs 
is: how long can they be made? Readers an:; 
invited to experiment with that problem, 
and to submit their finest efforts to WORD 
WAYS for future publication. 
A WHIMSY 
ISH A M 
S HAM 0 
HAM 0 R 
A M 0 R A 
M 0 RAN 
ORA N G 
RAN G E 
A N GEL 
Imagine that an actress clothed in utterly glistening white linen garments is 
about to step on stage to recite a poem in a dead language. To such an actress, 
we might say: 
Alive linen, inert verse, enter! 
What gives this greeting its memorable poignancy, its haunt­
ing aura of the eternal, is the fact that the five words com­
prising it may be arranged to form a true word square, reading 
both across and down, as illustrated to the right. 
VOWEL ROTATION 
A L I V E 
LIN E N 
I N E R T 
VERSE 
E N T E R 
Five common English words with an obvious letter relationship are LAST, 
LEST, LIST, LOST, and LUST. Unfortunately, modern English does not in­
clude a word LYST. 
Can you, perchance, find a group of six such words all of which belong to 
modern English? 
WORD WAYS 
What I 
existen 
things, 
can be 
even tl 
incline' 
ment "; 
losoph~ 
We 
though 
vestigal 
philoso 
the p04 
in mm 
Kant" 
Kant il 
in Eng 
leen aj 
No I 
readin~ 
as few 
as the 
Belo' 
Imman 
trived 
frauduJ 
undersl 
1 
Even ( 
soullest 
